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~ BELL” AMERICAN ORGANS. 
| Universally praised wherever introduced. 
MAKERS AND REPAIRERS, “ 


GEORGE WITHERS & CO. 


(Late of Coventry Street), 
WHOLESALE IMPORTERS OF 


MUSICAL STRINGS 


FROM ROME, PADUA, AND NAPLES, 
A FINE COLLECTION OF ITALIAN INSTRUMENTS. 
Bows, Cases, Music Stands, &c. See Price Lists. 


81,ST. MARTIN’S LANE, LONDON 
. N 
BORD’S PIANOS. 
RDS PIANOS have obtained the Highest Awards at all 
the great Exhibitions, and are pronounced by the best 
judges to be the perfection of touch and tone. The LAR- | 
GEST ASSORTMENT in LONDON of SELECTED | 
INSTRUMENTS for Sale or Hire, and on the Three Years 
System, at the Agency, CHAS. STILES & Co., 42, South- | 
ampton Row, Holborn, W.C. Business hours, 9 a.m. to 8 
pm., Saturdays to 6 p.m. Illustrated Lists free. Second- 


hand Pianos, on the Three Years’ System, from Ios. 6d. per | 
month. Pianos Exchanged 
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wt Contributes to Success ? 
\ HAT Causes Failure in Life? Cire 
A Poor Memory 


Ww"t can all obtain from Prof. Lorserre’s Discovertgs? 
A Good Memory. 


HE PHYSIOLOGICAL ART OF NEVER FORGETTING—using none | 
fs os the Links,” “Pegs,” “ Localities,” or “ Associations” of Mnemonics, 
en emories restored—the worst made good, and the best better. Any book 
~— tn one reading. 
tospectus Post Free, giving opinions of Mr. RICHARD A, PROCTOR 
by, ANDREW WILSON and others who have studied the System. ; 
ae u _ in Never Forgetting and for Cure of Mind-Wandering commences 
a Base ay at 3 pm. An Evening Class every Tuesday at g p.m. Great 
ents to Correspondence Classes in above in all parts of the world, 
ures in Families of the Nobility. Also private Lessons by Post and by | 


Personal Instructio: oA “A . ; 
Mudie loa em LOISETTE, 37, New OxrorD Street (opposite 
ee 











| Our double manual organs are unequalled. 
Our Concert Organ is the largest single manual organ ever 


| made, and contains Scribner's Patent Qualifying tubes which 
| make the tone the nearest to the pipe organ yet produced. 


As we conduct our own business here, and always carry at least 


OLIS. * —* | 400 organs in stock, dealers can have their orders filled imme- 
dition ANJO.— The Banjo scientifically taught by | diately, and -will find our prices as low as any first class maker. 


JE. \ ) . . . 
ratory. Specialities BREWSTER. Trickand Thimble Playing | ‘There isa great difference in the quality of American organs, 
“ - N.B—The “J. E Brewster.” Orchestra | and purchasers should see they are not deceived by low prices, as 

}8 are noted for their volume of tone and immense the best is always the cheapest in the end. 





Box ne Ascairo as are numbered and branded | Catalogues in all Languages mailed Free. 
- &. Brewster.” None are genuine without. Sole | .. 
AMERICAN BANJO STUDIO. 
20, Oxford Street. London Branch, Neumeyer Hall, 
Adjoining the Oxford Music Hall. HART STREET, BLOOMSBURY, W.C. 











—<$<— 
lake PIANOS—BEST VALUE IN 


eview, No. 20.) 


THE WORLD—0OF ALL DEALERS. 





OKCHESTRA AND MUSICAL EDUCATION. [ geht Oreste Mrsica 


view February 14th, ~ 4 


NEW AND SUCCESSFUL SONGS 


By Favourite Composers. 


D. 





A Proverb Song (The Rivals) pe oe = W. West 
Requies: it (“ Strew on her Roses” ) J. M. Smieton 
The Crew of the Betsy Jane ..  &, Claude ewe! 
Sweet Sounds ... H. Stidol 
Cushla Machrea (* Pulse of my Heart.” Jno. Taylor 
In the Garden “ T. S. Wotton 
After long years ai os ow Merton 
Hilda’s Anchor ne "C. E. G. Waldmann 
Thoughts of the Absent ake i oa Noretta 
A Ditty hig J. Cliffe Forrester 
The Flight of Song . eh on 

The Piper's Song 

Devotion ade 

Oh! my Fair Love ... _ ne ma pa 
Great Grandfather .. an ... Marie de Corelli 
One with Thee aaa .. FE, K. Hattersle 
Ye Mariners of England... sit . C.S. Hill 
Only a Word oe A. O. Mansfield 
Hark! the Huntsman’s echoing Horn F. Austin 
_ in F (Sung acl Mdme. Va — Dr. ‘Wm. Spark 
sife,inG ... 


Serenade (Dreaming) .... ai .. W. Mitchell 
It serves you right ! eee a .. A. L. Mora 
The Angel’s Hand se a M. H. Wigmore 
Laughing Eyes oe Ernest Wertheim 
The Gio of the Heart . Anna Fricker 
The Old House far away . . Sir G. A. Macfarren 
It was the Song “y Mother sang .. ... Henry Fase 
Hope wed phe Theo. L. Clemens 
a vn Berthold Tours 
The Bachelor (Humor ous) pi J.T. Parkin 
A Fond Remembrance _... AZ .. D. Saunders 

Misunderstood _... a e W. Langham 
Forsaken oe po a Edgar Musgrave 
Tally Ho! Hunting ome sion A. H. Brown 
The Farewell ie Thos. Morton 
The Flower of the Heart... ae oh Dr. Spark 
The Dream of Home = ote ... J. L. Gregory 
A Summer Idyll ... BE: ean ... J. E. German 
The better Land a ies J.@. Hancock 
Not at all Ivan Range 
After a whiie (Sung by Mr. Faulkner Leigh) A. L. Mora 
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NEW PIANOFORTE PIECES, &e, 


By Popular Composers. 


Bolero = ee H. Campbell 
Marche des Pelerins | * ae C. D. Lloyd 
Fantastic Scenes eis sei “Hamilton Robinson 
Three Sketches : 





[ 


Eventide James L. “ ~_—e 4 
Allemande, Minuetto, and Gigue (after the style of 
tne Old Masters) : Arthur H. Brown 4 
Pizzicato. (The Guitar) ... ia ..J.E.German 4 née a 
Orchestral parts to ditto aon ‘a son 4 Violetta i W. J. Bailey 
Quartette for somage Aes Alfred Burnett, R.A.M. : The Rising of the Black Prince .. R. Beyer 
4 
4 
3 
5 


eA 2 CARRIE INTE OTE HE Oe 


Intermezzo Twenty Variations on an Old Englisb ‘Air... Pirscher 

Orchestral par ts to ditto via Summer Idylis. Nine Characteristic Pieees (Dedicated 
Falstaff, Bouree .., “ wip H. Dancy to Ernest Pauer) ... ; Farleg Newman 
Twilight Musings.. ess ae ... Ed. Senior complete 10s. 6d. ; singly, each 
Scherzo.. a ne ... Aimé Maurel ! As pants the hart (Spohr). Transcription. R. Andrews 
Hommage a Chopin as one Tobias A. Mathy 5 The March of Friend "We 
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DANCE MUSIC 


For the Coming Season 
NEW WALTZES. NEW POLKAS, &c. 


The aun South Mazurka sa .. David Wilsou 
Noelli ... ie C. E.G. Waldmann 
Princess Josephine Mazurka _.. ... J. Tomlinson 
Galop de Bravura ass .. «=6W. OW. Wall 
Polanaise, ‘‘ Prince Jose ph gies poe .. J. Tomlinson 
of Galop “The Crush” .. ad W. J. G. Gibbs 
Gaiop ‘‘ The Avon Field” aie , J. S. Stuert 
Fancye Fayre Mazurka nen “Edith Barringer 
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THE NEW PIANOFORTE. 


£10 10s, 
SEVEN OCTAVES, FULL COMPASS. 


NEW YEAR’S GIFT BOOK ANTHEMS, &c. 


FOR CHILDREN OLD AND YOUNG. Balaam’s Prophecy, “I shall see Him.” 
A Collection of Old and New French Nursery es, with vou, ae, folio Dr. Valen ate 
an English translation by LADY MACFARREN Do. 8vo. 
‘SET TO ORIGINAL MUSIC BY Do. Vocal parts, per set . 


F. DAVE N P O R - Do. Tonic Sol-fa edition ... 
Price 1s. 
winhoad dea THE VIOLINIST’S ALBUM. 


GL EES, PART-SONGS, &c. Edited by ALFRED BURNETT, RAM. 
Good night, beloved. 8vo. _... iam Langton Ellis 0 3 


Wayside Dreams sed iad .. Ethel Langham 
Autumn Flowers “ oe .. A, G. Pritchard 
Eclipse es tap vas a Clara Miller 
Circe iis os H. Stallard 
The Prince of Wales ... Hon. Dady Murray 
Dedicated i a. special rmission) to H.R.H. the Prine 
Vales, wit porirait in mezzo tint. 
Waier Lily. Beautifully Illus. in Colours) Chas, Deacon 
Primrose. (Beautifully Illus. in Colours) Chas. Deacon 
Orange Blossoms. (Beautifully Illus. in Colours) 
one M. Remfay 
Sunny Rays Waltz _... aa .. W.C. Talentine 
Navita Waltz.. we .. Henry Matignon 
Love’s ‘young Dream Waltz ... .* Marie Brooke 
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Nos. 1 and 2, now ready, 6s. To be continued monthly. 
ORGAN Bum, &e. ‘lags rare en 
ee =< = + eee VIOLONCELLO- | 
Romance se ee .. Frank N. Abernethy 4 ? 
HANDEL’S ‘* MESSIAH.” — —< 
Edited with Historical and Anal 1 Preface b “Ei 
Sin GEORGE A MAC ARREN” y VIOLIN AND PIANOFORTE. 
Paper cover 2s.; cloth extra, 4s. A de Ballet ... aa aol .. 'P. de Soyres 4 
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rs NEW PUBLICATIONS. 


Text Book of Harmony. By Grorce Oakey, Mus 
Bac., Cantab, London, J. Curwen & Sons. 

Mr. Oakey is the author of one of the best practical | 
treatises on counterpoint ever written ; the great 
merit of that book is that it is a small book contain- 
ing the fundamental principles of the art and not 
overloaded with an immense number of rules. In the 
present work the author has taken a different course, 
every combination of sounds ordinarily used is 
exhaustively treated and thus we have a vast amount 
of dogmatic teaching. As a book of reference this 
Text Book of Harmony is extremely valuable, it being 
well and clearly written and containing certain 
special features which must commend it to all 
thoughtful students. As an instance we may quote 
the following passage from the preface :—‘ Explicit 
directions by which consecutive fifths and octaves 
may be avoided are given at the outset and at every 
subsequent stage where there is any danger of 
encountering those obstacles, over which for the lack 
of some guidance, so many have stumbled and have 
needlessly been deterred from pursuing their course. 
Second inversions of chords, which too often receive 
but scant notice from writers, and over which students 
so often unwittingly trip, are here unreservedly dis- 
closed, the second inversion of each chord being 
separately described and the various surroundings 
particularised in which it may find place. The 
practical uses of every Combination and contrivance, 
in addition to the rules that govern the usages, are 
sought to be shown, more or less throughout, not 
only preceptively, but by apposite examples, culled as | 
faras possible, especially for the illustration of the | 
later chapters, from the works of distinguished 
musicians of the present age. The prevailing theories 
have,in the main, been adopted in explaining such 
discords as the eleventh, thirteenth and the augmented 
sixths. It will be seen however—though the author 
has generally avoided argument—that the theories 
are not in some cases accepted in their extreme appli- 
cation. Nevertheless it is hoped that the attention 
called to the particular cases which are claimed as 
illustrations of certain theories, and the author’s 
remarks thereon, will assist any who may wish here- 
after to study the more abstruse works in which 
those theories are promulgated.” 

My Musical Life. By the Rev. H. R: Hawels, 
M.A., London, W. H. ALLEN & Co. 

It is no exaggeration to say that in all probability 
this is the most interesting and instructive book ever 
written about music. It commences with an account 
of Tarisio the Italian violin collector, and proceeds to 
unfold the story of the author’s initiation into the 
secrets of that marvellous instrument, this with a 
number of anecdotes occupies Chapter I. of Book L., 
entitled Norwood and London 1846-60. Chapter II. 
contains the story of the author’s residence at 
Brighton and the Isle of Wight 1850-6. Chapter III. 
the author’s Cambridge life 1856-9. Chapter IV., his 
Visit to Italy in 1860. Chapter V. contains his life at 
Bethnal Green and Westminster 1861-4. The 
Second Book contains: Chapter I., an interlude on 
ent ideas. Chapter II., Tne Rationale of music. 

hapter IIL, Interlude on Sense Channels. Chapter 
ae Hearing music. The Third Book, entitled 

a 1s one to be read again and again by 

~ 2] _~ of the violin. Chapter I., is devoted to 

k nee on a Night at the Royal Institution.” 
aes relies Old Violins”. contains a large 
ma ode practical information of the greatest value 

Pe Sore to all violinists. Chapter III., consists of 

ude on a certain Loan Collection ” (at South 





on the “ Oblivion of Great Men.” Chapter VIL, is on 
Stradivarius. Chapter VII. on “Some old Violin 
Players,” Chapter VIII. Paginini. The Fourth 
Book on the “ Music of the Future,” is a work of the 
highest importance, and here it may be as well to 
oe the Introduction, if only to set ever 
agnerite longing to read this Fourth Book. “It is 
not possible to write on this subject, the title is out of 
date. The Wagnerian music of the future has become 
the music of the present. Such fragments of it as are 
intended to stand alone or can be dissevered from 
their dramatic surroundings are the acknowledged 
plums in all our concert programmes. Every pro- 
vincial band aspires to produce them. The operas 
which draw best at both of our great London houses 
are Wagner’s Operas, and the London season of 
1881 with the Wagnerian cycle of dramas at one 
house and Wiebelungen Ring at the other, succeeded 
in keeping almost every other opera off the boards. 

The noisy opponents of a few years ago remind me, 
with their almost inaudible groans and faint praise of 
the victor, of the groans of Fafner the dragon, or 
“Worm,” and the unwilling tribute which he is 
forced to pay, just before he expires, to the prowess 
and might of Siegfried. The evolution of art may be 
arrested, but, like that of nature, it cannot be stopped. 
The process is as inexorable as the fall of the leaf or 
the triumphant burst of spring. Some of us die in 
the autumn and others perish in the keener air of 
spring ; but art leads forth her ringing choirs into the 
golden summer land, and the strong and young oe 4 
up at her call. Beautiful is the breaking out of fres 
thought, fair is the coming of the new age. There is 
a wind in the trees, the murmur of waters: a 
fragrance streams from the East, and I seem to hear 
the morning stars singing together and all the sons 
of God shouting for joy.” 

Chapter II. contains an exquisitely written Life of 
Wagner interspersed with numerous anecdotes! 
Chapters III,, IV., V., VI., VII., VIII. and IX. are 
devoted to the immortal works of the grand master, 
Parsifal, the Nibelung’s Ring, Tannhaeuser and 
Lohengrin. Chapter XI. is devoted to Franz Liszt. 
From this book it is impossible to pick out the best 
passages for quotation because this would involve 
quoting the whole book, it being so ey good 
from beginning to end; however the following 
summary of Wagner’s Theory is likely to be specially 
nteresting to our readers :—“ In the musical drama, 
ipoetry, music, scenery and acting are to be so blended 
as that each shall have its own appropriate share, and 
no more, as a medium of expression. The acting 
must not be cramped by the music, as in common 
opera, where'‘a man has to stand on one toe till he 
has done his rou/ade, or pauses in the dead of night to 
shout out a song about “Hush! we shall be dis- 
covered |” when there is nota moment to spare. The 
music must not be spoiled for the acting, as in ballet 
and pantomime, where acting is overstrained to 
express what the sister arts of poetry and music are 
better fitted to convey. And poetry, which after all 
supplies the definite basis, and answers the inevitable 
“why?” must not be sacrificed, *s in our opera 
hibretti to the demands of singers for aria and scena, 
whilst the scenery must only attempt effects and 
situations which can be made to look real. The 
object of the grand musical drama is, in fact, to 
present a true picture of human feeling with the 
utmost fulness and intensity, freed from every con- 
ventional expression, by the happy union of all the 
arts, giving to each only what it is able to deal with— 
but thus dealing with everything, leaving nothing to 
the imagination. The Wagnerian drama completely 
exhausts the situation.” 








Kensington) Cha ‘ 
' Chapter IV., “A South Kensington 
dream,” contains more about Fiddles. Chapter e is 


Seven illustrations adorn the volume, viz., Portrait 
of Liszt,. Facsimile of Garibaldi’s Handwriting 
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Cremona Violins, Violin Shapes and Bows; Portrait 
of Paganini and two Portraits of Wagner. 

The Story of the Fubilee Singers ; with their Songs. 
London, Hopper & StouGHToN, 86th Thousand. 

This is the story “of a little rag ag of emanci- 
pated slaves who set out to secure by their singing 
the sum of 20,000 dollars for the impoverished and 
unknown school in which they were students.’ 
The history occupies 120 pages and is divided into 
XI. Chapters. 120 Jubilee Songs with the Music 
complete this handsome little volume which is 
adorned with a photograph giving full length portraits | 
of the Singers. 








ORGAN VOLUNTARIES. 
From the Musical Herald. 


Writers for some of the leading English musical 
papers—notably, the Standard—are at present exer- | 
cising their gifts upon organ voluntaries in general | 
and postludes in particular. Some condemn the whole 
in sweeping and often severe terms, while others cham- 
pion the cause with equal zeal. There is great diver- 
sity of epinion among very eminent men, and 
sometimes vehement denunciation takes the place of 
argument, 

We are inclined to think that there will be two 
sides to the question for a long time yet. 

Thus far, among the English disputants, it seems as 
though the man who has best of the putting is the 
one who has the last word. Both sides are able to put 


the case strongly, frequently becoming acrimonious in 
expression, 





“he general drift of the fairest discussion seems to 
be that good voluntaries, wisely selected, well played, 
and reverently listened to, may be of real value both 
to sincere worship and the cultivation of a refined | 
taste. It is generally admitted that the too common | 
habit of simply “ playing the congregation out” with | 
a great noise is more honoured in the breach than in 
the observance, 

We now of churches in America where this be- 
comes nothing less than a nuisance, destroying all 
devotional feeling and measurably obliterating all the 
impressions of the sermon and other religious 
exercises. But this may be from the aduse of 
privilege. 

We confess that in a majority of cases we are 
unable to see any use in the custom as practised in 
this country, where the postlude is rarely listened to 
at all excepting by a few friends of the organist who 
may come to the organ loft. There are many 
churches in England, however, where hundreds of 
the congregation remain seated after dismissal, and 
attentively listen to a brief organ recital. To this we 
would not object ; but. when, immediately after the 
benediction, the organ belches forth in operatic airs 
and other undevotional selections, simply that the 
player may give vent to his desire for display in 
manual execution, or other undevout reason, we | 
cannot help thinking it to be a violation of all pro- 
priety and good taste, entirely out of place in the 
sanctuary upon the Sabbath. 

We have an organist in mind who impatiently 
awaits the final “ Amen,” and instantly thunders out 
a sort of double tattoo upon the pedals, followed by 
all sorts of screeching combinations, showing great 
dexterity of hands and feet, but very little sense and 
less of refined musical taste. 


} 
| 





The valuable History of Music by Emil Naumann which 
was to have been completed in about thirty s will 
exceed: th.t number. It is estimated that it will occupy 





thirty-nine numbers, 
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LADIES’ CRITICISM. 


A student of human nature who attended a Philhay. 
monic concert recently was filled with joy and wonder 
by the display of learning made by two ladies sitting 
behind him. -The student did not know a great deal 
about music, though he felt reasonably sure about 
telling the difference between a funeral march anda 
galop, and consequently he drank in with great avidity 
the free instruction which came from behind him, 
The conversation began when Mozart’s “ Magic Flute” 
overture was half-played—‘ How funny! Do you 
hear anything of the flute?” “Not a thing” 
“Well, if I had been writing an overture about a 
flute I would have made the instrument more pro. 
minent.” “So would I; but just look at the fur on 
that woman’s cloak.” ‘“Isn’t it lovely?” ‘Yes; I 
wonder how much it cost.” ‘ What, the overture?” 
“No, the fur.” “Oh, I mean the music.” “Oh, yes 
of course ; what are they playing now?” “ Hereit::, 
“ Airs de ballet, Orfeeet Eurydice,” It has a dance of 
the furies in it. I should think furies would want a 
dance.” Then there was silence for a little space, 
Soon the band played the allegretto from Beethoven's 
eighth symphony. When it was finished one lady 
said to the other—“ How sweet and simple!” “Yes, 
but that wasn’t a symphony ; it is longer than that, | 
know.” ‘“ Well, what was it?” ‘Why this thing 
here, see?” “ Dance of the Furies.” ‘“O, yes, that's 
what it must have been.” Soon a lady appeased and 
sang two Schubert songs. “I don’t think much of 
those songs, do you?” “No, but they say he is a 
great song writer.” ‘I don’t see it, now they’re going 
to play the overture to “ William Tell.” “What is 
that instrument that is beginning it?” “Good 
gracious, dear! don’t you know? Why that'sa bass 
violin.” Silence reigned until the lovely English 


|horn solo began. “What kind of a thing is that 


playing now?” “Well,” I don’t know exactly. It 
isn’t a clarionet, is it? “No.” “It’s a bassoon, I 
guess.” By and by the orchestra began Gounod’s 
“Funeral March of a Marionette.” It begins with a 
tutti passage ending with a crash on the cymbals. 
The two ladies juuspod. ‘My goodness! That dont 

J P se >? 6 Y 
sound like a funeral march, does it? That's 
what’s on the programme.” ‘ Well, the man must 


have died suddenly.” 
, Metcalfe’s Brass Band Express. 





TACT. 


BY DR. GUSTAVE SCHILLING. 


It is to the teacher that the /ador of learning 
should be given, while the pupil should only — 
pleasure in the instruction. For example,—an el 

upil is brought to us who has already a 
instruction from another teacher. To presume ta 
the lessons have been discontinued in consequence 
of the want of ability on the part of the teacher 1s 
as natural as the charm of our being thought e 
possess superior ability and skill. What : * 
consequence? The pupil is requested to play nd 
sing what he has hitherto Jearnt; his ean is 
shortcomings are carefully watched, his capaci) 
tested, and generally an opinion is formed that bs 
is wrong, and everything must be changed. ve 
this, if it leads to something better and more er 
able than what has occurred in the past, pa! pup 
will seldom make any objection ; but if he fin — 
he must begin anew, or nearly so---that he tion 
descend from that miountain top which in ime 
he had so nearly scaled, and retrace his steps oa 
many new difficulties, he at once becomes dicey . 

Nothing can be more absurd than for 4 ers 
adopt such a course, it would only tend to destroy 
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desire to learn ; and it might create a positive intent | 
that the new lessons under a. new teacher should not | 
be attended with success. On the other hand, if| 
the new teacher is possessed with good taste and | 
judgment, and manifests an earnest desire that the | 
pupil should benefit by his instructions, can he not | 
see that such a course would be destructive of the | 
very object in view in making the change of masters? | 
If the pupils are of an age that can be reasoned with, | 
would it not then be better to say, “All that you | 
have learnt is well. Your house is erected, the | 
architect and builders have done their work, and it | 
now only remains for the painter and decorator to | 
finish and ornament the house to render it habitable. | 
It isthe work of the latter that we propose to do; | 
let us commence, then, where the former teacher left 
off.” By adopting such a method, the pupil does not 
feel put back, but rather elevated to a higher position ; | 
it adds new pleasure to his course of instruction, and | 
gives an opportunity for the imparting of just the | 
information which the pupil requires. In order to | 
preserve the higher position which the pupil has | 
gained by this change, it will be necessary to provide | 
higher and superior materials ; but the new teacher | 
must be very careful not to make disparaging remarks | 
about the method of the former teacher ; for he will 
assuredly not gain in the estimation of his pupil by | 
so doing, but just the contrary effect would inevitably 
be the result. In this respect, young people feel quite 
naturally and rightly; they are influenced by a 
peculiar sense of moral obligation. Even if the 
former teacher should have taught something posi- | 
tively wrong, it is most advisable not to speak of it; | 
but rather to present to the pupil lessons which shall 
have the effect of correcting the evil, and demonstrate 
by superior method that the higher principle now 
aimed at is being carried out with effect. Thus the 
pupil will appreciate the motive even if he should 
not fully understand its object. The ambition which 
it excites will stimulate his interest-to learn, and as 
his respect for his teacher increases, it will become 
a powerful lever to benefit by his instructions. There 
is no ground more fertile in producing love for his | 
art and a desire to learn, than that confidence in the | 
teacher which goes hand in hand with esteem. It | 
is in this way that the subjective portion of our task | 
is often best accomplished. The teacher must be | 
one and all with his pupil; if he will excite in him 
the highest desire to learn, he must adapt himself to | 
the character, temper, and individuality of his pupil, | 
apparently submitting, yet never neglecting, the | 
great rule of tuition which says, “ resist.” 














ive | 
ANSWERS TO CORRESPONDENTS. | 


‘H. W. (Newtownards.) Criticisms of Manuscript are not 
= in the Musica’ Review.” The fee for the cxhinination 
Pn -wa le se 78. ; this fee must be sent with the manuscript. 
- criticism is sent by post in the course of a few days. 
: Chant Book which are using is as good as any we 
7: Oo paeisesn hant Book is a very good one, 

.J.E. There are many causes which might produce such 
effect. You should consult a surgeon. Bea Wee ee 
— ANGLAIs. Pianoforte music is not generally suited to the 
aumonium, Special arrangements are required for this 



































instrument, 
ST. V. Perha . 
PS you use too much pressure or permit too much 
finger to press the keys. You should of couse avoid striking the 








key with the nail, but you should stri it wi 
of the finger nearest the onl. oy negetetepaies to 


ALETHEIA. Discord resolving to c i ing ; di 
pig > ae —. be onan is one thing ; discord 
VDSLEY'S BOOK ON THE ORGAN.—Sir, In reply to th i 

! oI, e enqul 
ce avant I regret to say that Mr. Au sley’s book. has 
at apt its appearance. It is much to be regretted ; for the 
thorough is os ample, well illustrated, practical, modern and 
vie 7 eclectic and cosmopolitan would be of incalculable 
. *Romas Casson, Denbigh, February roth, 1885, 



























































THE DRESDEN CONSERVATORY OF MUSIC. 


The Royal Conservatory of Music at Dresden was 
called into existence in the year 1856, and from the 
year 1859 to the present day has remained under the 
skilful direction of the Royal Court Councillor, 
Friedrich Pudor, who is the executive director of the 
institute. A decided change in the form of govern- 
ment of this art establishment was inaugurated on 
the Ist of September, 1884, insomuch as, in the 
place of Dr. Franz Wiillner who has had the artistic 
direction of the house in his hands since 1877, 
and who is now about to retire, there was put one of 
five teachers of special branches, who stand beside the 


/ executive director, and form, so to speak, his cabinet. 


There have also been changes in single instances in the 
body of instructors, at the same date. In the branch 
of musical composition Herr Felix Draeseke was 
now appointed. The choral classes have several 
teachers ; Professor Eugene Krantz conducts, as before 
the highest class, while the lower classes, since the with- 
drawal of Herr von Weltz, have been confided to Herr 
Remmele of Wirzburg. Concerning the attendanceand 
good name which the Dresden Conservatory is fortu- 
nate enough to possess, these are best attested by the 
statistics. This institution was visited during the 
school year from 1st September, 1882, to July, 1883, 
by 717 male and female scholars. Of these 205 went 
to the first division (instrumental) viz.: 91 female 
and 114 male; of those visiting the choral school, 
were 81, viz.: 70 female and 11 male; of attendants 
at lectures, 41, 25 females and 16 male; one lady and 


‘one gentleman profited by the orchestra practice, 


and two gentlemen in the study of orchestral instru- 
ments. The second division, devoted to theory of 
music, shows an attendance of 117, 85 female and 32 
male; and the third division, solo singing, had 248 
students, 128 female and 120 male. Finally in the 
school of exercise there are 16 female and 5 male 
pupils, 

Besides this, the Dresden Conservatory has a 
dramatic and operatic school. The attendance on 
this school considered by their nationality is as 
follows: Saxony, 269 female and 225 male pupils; 
the rest of Germany, 85 female and 41 male; Austro- 
Hungary, 6 female and 8 male; Switzerland, 4 
female and 2 male ; Netherlands (including Belgium), 
6 female and 2 male; Great Britain, 17 female and 6 
male ; India, 2 female ; North America, 14 female and 
4 male; Russia, 15 female and 7 male; Denmark, 1 
male ; Italy, 2 female and 1 male; France, 1 male; 
Africa, 1 female. On the twenty-fifth anniversary 
jubilee of the institute, which was celebrated on the 
26th of January, 1881, a patronage soviety was formed 
which by voluntary contributions raised a fund to 
create free scholarships for gifted but needy German 
pupils of the institute. The last year’s list shows the 
number of 84 male and female pupils who enjoyed the 
full free privileges, besides 26 who paid only half rates, 
and 14 who paid the three-quarter rates. 593 male 
and female students paid the full sum. This amounts 
to—(1), 300 marks for the instrumental school ; (2), 
300 marks for the school of theory.; (3), for the solo 
singing 400 marks ; (4), for the dramatic and operatic 
school, 500 marks ; (5), for the schiool of acting 350 
marks, payable in three payments, on the ist of 
September, 15th of December, and 1st of April of 
every year. 





Viotin PLAYING. —It is some consolation to piano students 
to know other branches of the art are not acquired by the 
snap of the finger, but years of toil must be bestowed before. 
good results show themselves. A master of violin was once 
asked how long it required to learn to play the violin, “ Ten 
hours a day for ten years,” was the reply. 
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'S AND SCHIEDMAYER AND SORHNE’S PIANOS.—76, LONG LANE, E.C. 
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10 ALL TEACHERS OF SINGING!! | T%,Seciety of Arts Practical Examination in V 
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ocal and Instrumental 


( Music will be held in Lo di 's ei 
THE SIMPLEST AND EASIEST METHOD of | “mencing June gin," 1” “nden at the Society's Howse in the wa 
learning to Sinc at SiGuT from the StaFF, is by | House, Adelphi, London WeGe ne oe ee 


means of the LETTER-NOTE SYSTEM. 
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| 
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on, 





I['° SELL MUSICAL INSTRUMENTS of every description, also Libraries 
a Music, Music Plates and Copyrights, Stocks-in-Trade, &c., (Sale de : 
clusively to this class of property) every month, single instrumen 


| Consignments received at any time.—PUTTICK and SIMPSON, 7, ae 


square, London, W.C.—(Established, 1794.) 


The following Works are recommended :— | 
ELEMENTARY SINGING MASTER. A Complete 
Course of Instruction on the Method. Cloth | 
Is. 6d.; paper, 1s. In this course the notes are | 
gradually withdrawn. | 
ELEMENTARY SINGING SCHOOL. Being the | 
Exercises in the above work, published sepa- | 
anf for use of pupils, in 2 parts. 3d. each. 
LETTER-NOTE SINGING METHOD. A course 
of Elementary instruction in Singing arranged | 
principally in four part Harmony. Paper, Is. | 
In the following courses the notes are Lettered | 
throughout. | 
CHO GUIDE. Being the exercises of the above | 
work published separately in two parts, price 3d. | 
each, in wrapper. This is a systematic course, | 
leading the student by easy stages to a thorough 
conversance with the art of sight singing. 
SCHOOLMUSIC. Revisedandenlargededition. Part | 
I., 32 pp., stitched in paper cover, price 3d. contain- | 
ing a complete course for Junior Pupils, with the | 
addition of Voice-training Exercises and Elemen- | 
tary Instruction in the Theory of Music. Theabove | 
is also published in eight halfpenny numbers of 4 | 
pp.each. Thisis without exception the cheapest and | 
most systematic educational work ever published. | 
THE CHO PRIMER. A course of Elementary | 
training, by David Colville. 48 pp. in wrapper, | 
price 6d.; or in six 8-page Nos., 1d. each: | 
contains a more thorough and complete course of | 
training than any other work published at the price. | 
LETTER-NOTE VOCALIST. For Class and Home 
Singing, being a carefully chosen selection of 
favourite high-class melodies arranged as duets 
and trios, price stitched in paper cover, 3d. each. 
The following numbers are already published. | 
DUETS—No. 1. Ring for Christmas, Home 
Again; 2. Cherry Ripe; 3. Love’s Messenger ; | 
5. Won't you buy my Pretty Flowers? Freedom’s 
Land ; 6. Say a kind word when you can, 
Windows to the Sunrise; 8. Before all Lands, 








God Speed the Right, Our Country, Our Father- 
land; 9. Harvest Song, Dulce Domum, Holiday 
TRIOS—No. 4. The Be 
7. See our Oars, How lovely are the Woods ; 
10. The Wild Rose, When Stormy Clouds, 
Don’t Fret; 11. Have 
Echoes; 12. Where art thou, Beam of Light? 
The entire Twelve Numbers handsomely bound 
in one volume, cloth, red edges, price 4s. 
CHORAL SCHOOL, consisting Ps easy anthems, 
sacred songs, glees, and part-songs, by well-known 
composers, printed in old notation only, or 
elementary, intermediate and advanced practice, 
arranged for S. A. T. B. Twenty pages in 
wnat published at 4d., 2d. nett. 


Selected Favourite Songs, Notes lettered throughout, Handsome 
Uuminated Covers, 


No 1. HOME, DEAREST HOME! J. Guest 


Arranged as a duet for soprano and contralto 


Published at 4s., price 1s. 4d., nett. 
No. 2. OUR FAITHFUL FRIENDS. J. GuEsrt. 


Song for mezzo-soprano or baritone. Published 
at 38., price Is., nett. 
J. ADLEY & Co. 
Letter-note Publishers, 
26p. CORNWALL ROAD, FINSBURY PARK, N. 
_ F. PITMAN, 20, PATERNOSTERROW, E.C. 


W. REEVES, 185, FLEET STREET, E.C. 


lis, Never say “I can’t,’ ; | 


ou ever heard the| 


TANLEY LUCAS, WEBER, and CO., Music Publishers. Fore i 
~ Importers, and Dealers in Musical Instruments. In direct ommma 
with all the principal Continental publishers in Leipzig, Berlin, Ham 
Paris, Vienna, and Milan. Rooms for Teaching or Practising, Pianotorie 
American Organs, Harmoniums and all kinds of New and Second-hand Musica) 


Instruments on Sale or Hire.—84, New Bond- : 
stoeeh, Renken 1 jond-street (three doors from Oxford. 


PROFESSIONAL NOTICES. 


Mss FUSSELLE (Soprano), Pupil of Madame Sainton-Dolby, can now 
. accept Engagements for Orchestral, Oratorio, or Ballad Concerts~37 
Harrington Square, Hampstead Road, N.W. ‘ 


-- oy hy id Sepeen, BASE semitones and Medallist for 
inging. or Engagements for Oratorios, Ballad Concerts, &c 
yey nd pod ag g s fo orios, Ba oncerts, &c. Address, 


M* W. H. TUTT, Mus. Bac., Cantab., L.R.A.M. in Composition, teaches 


Harmony, Counterpoint, Acoustics, &c., by correspondence. Ashbume 
Derbyshire. 


M*'s$ ELEANOR FALKNER (Soprano), Pupil of Mr. Sims Reeves—Of 
the London and Provincial Concerts. Address, Snow Hill, Wolver- 
hampton, or, H. Nicholson, Esq., Leicester, 


ISS FRASER gives lessons in Elementary Musical Theory, personally or 


by post. Candidates prepared for Musical Examinations. Address The 
Beeches, Stowmarket. 





READY THIS WEEK. 
500 pp.. Price 2s. (post free.) Cloth, 3s. 6d. 
REEVES’ 


MUSICAL DIRECTORY for 1885. 


OF GREAT BRITAIN AND IRELAND. 
Contains 200 pages more than any other Musical Directory 
and sold at less price. 
Largest, best and most correct Directory published. 


W. Reeves, 185, FLEET STREET, Lonpon, E.C. 
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Musical, Educational, Dramatic, & Litermy. 
ONE PENNY-WEEKLY. 


SUBSCRIPTIONS. 





12 months 
6 months <o ove 
3 months eee eee eos eve 
Remittances to be sent to WILLIAM REEVES, 185, Filed 
Street, London. 





CONTENTS. 


Technics of Organ Playing. —New Music.—New 
Publications.—Theatri Notes, By Ernest 
Bergholt.—The Dresden Conservatory of Music 
Organ Voluntaries.—Tact, by Gustave Schilling 
—Ladies’ Criticism. Words for Music “Mail 
Phyllis—Answers to Correspondents. —Orgi 
News.—Concerts.—Service Lists. 





Every profession and every business seems pry’ 
days to be overstocked. Turn which way you wil 
there is any work to be done which will produce jus 
enough to keep the wolf from the door, and one maa 
only is required to do it, there are 4 po 
applicants only too eager to get it to do. An wh 
tisement for a clerk at fifty pounds a year, who om 
be well recommended, who would have to pe 
the book-keeping, conduct part of the corneas 

of, and make himself generally useful to t J ; 
desiring his assistance, with an intimation es 
knowledge of Shorthand and French or — 
would be recommendations, would probably Pe 
more than a hundred candidates for the appoint 
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If a gentleman is required to play the Harmonium at | 
some small Church or Chapel, the duties being three 

services on Sunday, a service on some week day, and | 
a practice besides, at a salary of twenty pounds a year, 
fifty applicants, including twenty-five clerks who by 


. 


pounds a year, will present themselves in the hope | together. 
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finger ; 3rd finger on B.; 
the pursuit of their regular avocation gain only fifty | finger, rd finger on D. NB. 
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Continued from Page 223. 


Scale of A flat major, R. BH. commences with 2nd 
L. H. commences with 2nd 
2nd fingers fall 
Scale of G sharp minor, R. H. commences 


that by slaving seven days every week, they may be with 2nd finger, 3rd finger on A; L. H. commences 
enabled to make the enormous sum of seventy-five with 2nd finger, 3rd finger on F. Scale of E flat 
pounds a year, marry some poor girl and bring into | ™aor, R. H. commences with 2nd finger, 3rd finger 
the world a number of still poorer children. Of all | on B; L.H. commences with 2nd finger, 3rd finger 

ople who work for their living, not being employers |0n A, Scale of E flat minor, R. H. commences with 


of labour, skilled mechanics are probably the best off ; | 
they have no appearances to keep up, they associate | 
with their own class, no one member of which is in | 
any great degree better off than his fellows. But 
clerks are in a different position ; their salaries vary 
as much as the incomes of professional men and thus 
it is that so many of the worst paid among them 
endeavour to supplement their income by doing 
something or other quite out of their ordinary line of 
business; a common resource being to get an appoint- 
ment as organist or harmonium player, and this by 
the simple expedient of underselling some better | 
qualified person. Mechanics as a rule are contented 
to stick to their own proper business, leaving other 
people's alone; and this is one reason why they 
generally swim smoothly down the stream, satisfied 
with themselves and not particularly dissatisfied with 
anybody else. The clerk with fifty pounds a year 
however is naturally dissatisfied and cannot be blamed 
for endeavouring to increase his income, but the ques- 
tion is whether he goes the best way to work by 
adopting a subsidiary profession which has no con- 
nection with that by which he gains the main part of 








his living, instead of one immediately or remotely 
connected with it. A clerk, for example, who 
obtains only fifty pounds a year is certainly 
not a first-rate man in his profession—Would he 
not do better by improving himself in that pro- 
fession than by taking up another about which he 
knows even less ?—Is not the clerk, who, in order to 
add to his income, plays the organ on Sunday, 
generally an indifferent clerk and a bad organist ? 
And this being the case would he not be much better 
off if his imperfect knowledge of the organ could be 
immediately exchanged for the same weight of know- 
ledge of something connected with his own proper 
profession? Depend upon it a Jack of all trades is 
never master of one; in each trade he is at the 
bottom of the tree together with a multitude of others 
who cannot get a living. The specialist is the man 
who makes a fortune in these days, he keeps to one 
business to begin with, then takes a single branch of 
that business and makes himself so perfect in it that 
hecan say “In knowledge of ,this subject I have no 
superior, perhaps no equal.” But we cannot all be 
specialists, and what should the non-specialists do? 
Well if they cannot obtain enough from one branch 
of their profession they should try two branches of 
that same profession, not go into another, totall 
different. A clerk should prefer shorthand, mental. 
arithmetic, Portuguese, Russian, or indeed any 
subject, a knowledge of which would make him a 
ras clerk, to any subject which prevents him 
~~ becoming as good a clerk as he might be. 
he teacher of the pianoforte, on the other hand if 
he finds that he has not enough to do should not take 
to collecting rents, posting books or any other occu- 
ae totally disconnected from his proper profession ; 
s oe learn to play an orchestral instrument and 
‘ach it as well as play it; or he should learn the 
—e and teach that; in fact there are many 
— by which a small income may be supplemented 
. out the degradation which attends the “Jack of 
trades and master of none.” 


a 





2nd finger, 3rd finger on B; L. H. commences with 
ist finger, 3rd finger on G. N.B. The thumbs fall 
together. Scale of B flat major, R. H. commences 
with 3rd finger, 3rd finger on B; L. H. commences 
with 2nd finger, 3rd finger on E flat. Scale of B flat 
minor, R. H. commences with 3rd finger and the 3rd 
finger is only used for this B flat ; L. H. commences 
with Ist. finger, the 3rd finger falls on G only. N.B. 
The thumbs fall together. Scale of F major, R. H. 
commences with thumb, 3rd finger on B, L. H, 
commences with 4th finger, 3rd fingeron G. N.B. 
The thumbs fall together. Scale of F minor. R. H. 
commences with thumb, 3rd finger on B, L. H. 
commences with 4th finger, 3rd finger on G. N.B. 
The thumbs fall together. 


(Zo be continued.) 





NEW MUSIC. 


(Woop & Co.) 


A Lover's Reasons. Song. Words by M. A. 
Baines, Music composed by W. C. Levey. 

Good words and well set. The seventh line “ But 
in thy trustful look” is particularly nice, that beauti- 


| fully expressive interval, a fourth descending, being 


used with charming effect. 
(StanLEY Lucas, WEBER & Co.) 

Fruehlingsgefuehl: Springtime, English version by 
B. F. Wyatt Smith, Music by Auton Rubinstein. 
Op. 8, No. 2. 

The song is too well-known to need description, so 
all that can be said about it is that this excellent 
English Version will help to popularise it and thus 
improve the public taste. 


(Weekes & Co.) 


One Alone. (Verluest.) Song. Words bs Hei ne 
English Translation by the Rev. J. Troutbeck, Music 
by Rosalind F. Ellicott. No. 1, in C minor (Compass 
B to E flat); No. 2 in D minor (Compass C sharp to 
F). 

The words are good and the re is appropriate 
but the accompaniment spoils it. he accompani- 
ment is a perpetual thumping of quavers, eight in a 
bar, from beginning to end. 

Trish Airs. Brilliant Concert Fantasia for Har- 
monium Solo. By W. H. Jude. 

Too much Fantasia and too little “Irish Airs.” 
As music the “ Fantasia” of this composition is in no 
way comparable with the “Irish Airs” therein 
introduced. 


(Asspown & ParRY.) 


Military March for the Organ by T. H. Jones, 
Organist of the Baptist Church, North Adelaide. 

A good straightforward solid march, well written 
and very effective. It is altogether a better march 
than many which are undeservedly highly popular. 

(F. Prrman.) 

Ariadne. Waltz. By May Ostlere. 


Some of the melody is pretty but the harmony, 
modulation &c., presents nothing that may not be 
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found in the first half-dozen waltzes upon which you | 
happen to lay your hands. 

Ciytie. Waltz. By May Ostlere. 

The time is well marked and the melody is not 
displeasing but there is nothing in the composition to 
call for comment. _ 

(A. Hammonp & Co.) 

Entr’Acte Caprice, 


Dado Dance. 
Lath. 

Very pretty light music, not difficult and presenting | 
some points of originality which are greatly in its | 
favour. 

(FeL1x Peck, 47, South Molton Street.) 
Bijouterte. Polka. Composed by H. Elliot Lath. 
A good bright polka for dancing purposes, easy, 

effective and with the “ time ” well marked. 


(NOVELLO, Ewer & Co.) 


By H. Elliot 








Only to love thee once agatn. Song. Words and | 
Music by George H. L. Edwards. No.1 in D minor. | 
No. 2 in E minor. 

The words are weak. The verses commence very | 
well but the endings are in every way overdone. 
After twelve bars we get “And still my heart doth 
plead in vain, Only to love thee once again! Only to 
love thee once again ! Only to love thee, only to love 
thee, Only to love thee once again, Only to love thee! 
Only to love thee, Only to love thee, to love thee 
once again! To love thee once again! ”—and nearly 
all of this is accompanied by the reiteration of quavers. 





ST- GEORGE'S HALL, LANGHAM PLACE 
A TANGLED Wes (JMatinée.) 
By VERE CHESTER. 

It is not often, as my readers are aware, that I 
attend amateur performances: I consider the short- 
ness of human life in general, and of my temper in 
particular, as legitimate pleas in bar. But there 
were special reasons why I wanted to be at St. 
George’s Hall on the 6th instant. First, the funds 
were to go in aid of the Mothers’ Hospital at 
Shadwell, an institution of more real value than 
many more pretentious. Secondly, the cast was to 
be one of exceptional interest: Miss Alma Murray 
had given her services, and Lady Violet Greville, 
already as well known in literary cénacles as in 
London drawing-rooms, was to play a leading part. 
Thirdly, the play itself, which has been given at a 
Criterion matinée, had already been the subject of 
discussion and favourable criticism, and was now 
produced in a remodelled form, and with the rare 
advantage of Mr. W. S. Gilbert's stage-management. 
All which things effectually distinguished it from the 
mass of amateur performances, ill written, ill staged, 
and ill rehearsed. , 

1 say nothing of the rumours current as to the 
identity of “ Vere Chester.” Such things are not fair 
journalistic game, and it is im questionable taste to 
rend publicly the veil of anonymity which an author 
may at least be supposed to have had sufficient 
motive for assuming. Toturn to thestory. Fenella, 
a young and fashionable painter, devoted to art and 
Felix Durnford, renounces both her ambition and her 
love to avenge her mother's wrongs. Who her father 
is she knows not, but she knows that a certain Prince 
Kraputzky was one of his intimate friends, and his 
associate in the evil which has left her a nameless 
bastard. She resolves that he shall suffer through his 
beloved daughter, Olga; and introduces into the 
Prince’s household a creature of hers, one Septimus 
Glyn, a penniless adventurer, who, as the story now 
stands, is to win the person and fortune of the fair 





Olga by a stolen marriage. With all due deference 


. . . a 
to British squeamishness, I must say that I Prefer the 


original version of the drama, which Substituted 
seduction for marriage. The second act conclude 
with a strong tableau, when Felix Durnford expen 
the conspiracy, identifies Septimus Glyn with a forme, 
secretary of Fenella’s, Tom Strange, thief and forge, 
and brings against his old fiancée a certain other 
disgraceful accusation, to which circumstances 


only too plainly, and from which she is unable t 
clear herself. This is the central point of the play, 


and the third and last act is devoted to unrayellin 
the threads by means which need not be detailed, 

My space being limited, I must content myself with 
the mere record that Lady Violet Greville and My. 
Dundas Gardiner had some excellent scenes together 
as a woman of fashion wedded to a scientific husband: 
that Mr. Bourchier (Prince Kraputzky,) Mr. Bindlos 
(Felix,) and Mr. V. Sternroyd (Tom Strange) were all 
good, and that Miss Ella Lemmens showed real, 
though untrained, histrionic talent as Olga, Mis 
Alma Murray, as a professional, must be judged apart; 
her reading of Fenella had evidently been carefully 
considered, and pleased me muth. 

The play ought to attract the attention of managers 
on the look out for novelties, and will doubtless be 
heard of again. ERNEST BERGHGLT. 


THEATRICAL NOTES. 


The Gaiety has revived Burnand’s Blue Beard, 
It will be remembered how the story is in this version 
transformed by the author : how the Baron Abomé. 
lique de Barbe Bleue, supposed to be of legitimate 
descent, is in reality not a member of the great Blue 
Beard family, but has usurped the title and estates 
In fact, he has no beard at all, and the necessity for 
artificially giving a blue tinge toa single lock of his 
golden hair—whence his familiar name of ‘Curl 
Be-lue !"—involves the mystery of the Blue Chamber 
in which the dyes are kept. 

- * 

Miss Farren is the sprightly baron and Mr. Teny 
the father of his latest wife. Miss Clara Jecks, Mis 
Phyllis Broughton, and Miss Kate Leamar are also in 
the cast. Messrs. Dallas and Royce have not much to 
do: the latter’s imitation of Irving is not strong or 
new, and has no earthly bearing on the action. When 
are we to have something rea//y “ new and original 
at this theatre ? 

* * * 

Go also and see the same ‘story treated from é 
French opéra-bouffe point of view in the revival of 
Offenbach’s “Barbe Bleue” at the Comepy. The 
methods are so dissimilar that for the greater part af 
the first act one not knowing the piece might well be 
excused for doubting if the subject really were S 
familiar legend of his infancy; for, what wt 
astrologers and rose-queens and resuscitated COrpsés 
and thought-reading and pin-hunting and goodnes 
knows what, the tale is transmogrified with a vengean® 
Messrs. Bracy, Marius, Leslie, and Roberts are _ 
the chief pillars of strength on.the male side ; se . 
female, Mesdames Camille Dubois, Lottie — 
and the fair and flighty Florence, who will shortly 
seen in “ Venice’—or whatever the last title 5° 
the new piece in preparation. P 

Most of the original fun—I suppose there was — 
once —seems to have evaporated with keeping, vie 
sparkle dies of champagne. So Mr. Arthur Ro 
has to be laid under contribution for a fresh 7° 
And manfully he responds to the appeal. It nies 
amusement in itself to see him cut up other pos 
parts with bits of “gag,” and — a pa 

i i has put out of their ; 
them with the lines he has p a ey pee 


ul 
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~ MUSIG STUDY IN GERMANY. 
By AMY FAY. 
In Tausic’s CONSERVATORY. 
Continued from page 200. 





Last week I made.my first visit to the Museum. 
It is one of the great sights of Berlin, Dut it is so 
immense that I only saw a few rooms. In fact there 
are two Museums—an old and a new. I was in the | 
new one. It isa perfect treasure house, and the floors | 
alone are a study. All are inlaid with little coloured | 
marbles, and every one is different in pattern. One 
of the most beautiful of the rooms was a large circular | 
dome-roofed apartment round which were placed the | 
statues of the gods, and in the centre stood a statue | 
in bronze of one of the former German kings in a| 
Roman suit of armour. Half way up from the floor | 
ran round a little gallery in which you could stand | 
and look down over the railing, and here were placed | 
on the walls Raphael’s cartoons, which are fac-similes | 
of those in the Vatican, and are all woven in arras. | 
They were very wonderful, and you feel as if you could | 
not look at them long enough. The contrast is 
impressive as you look down and see all the heathen | 
statues standing on the marble floor, each one like a 
separate sphinx, and then look up and see all the 
Christian subjects of Raphael. The statues are so 
cold and white and distant, and the pictures are so 
warm and bright in colour. They seem to express the 
difference between the ancient and the modern relig- 
ions. We went through the rooms of Greek and 
Roman statues, of which there is an immense number, 
and on the walls are Greek and Italian landscapes, all 
done by celebrated painters. 

We had to pass through these rooms rather hastily 
in order to get a glimpse of the “Treppen Halle,” 
which is the place where the two grand stair-cases 
meet that carry you into the upper rooms of the 
Museum. This is magnificent, and is all gilding and 
decoration. An immense statue stands by each door, 
dnd on the wall are six great pictures by Kaulbach, 
three on each side. “The Last Judgment,” of which 
you've seen photographs, is one of them. I ought to 
go to the Museum often to see it properly, but it is 
such a long distance off that I can’t get the time. 
Berlin is a very large city, and the distances are as 
great as they are in New York. 

At the last ‘ Reading” at the conservatory the four 
best scholars played last. One of them was an Amer- 
ican, from San Francisco, a Mr. Trenkel, but who has 
German parents. He plays exquisitely, and has just 
such a poetic musical conception as Dresel, but a 
beautiful technique also. He isa thorough artist, and 
he looks it too, as he is dark and pale, and very strik- 
ing. I always like to see him play, for he drops his 
dark eyes, and his high pale forehead is thrown back, 
— stands out so well defined over his black brows. 

s expression is very serious and his manner very 
quiet, and he has a sort of fascination about him. He 
$a particular favourite of Tausig’s. 


(Zo be continued.) 





Heads of schools have the greatest trouble to make un- 


ren parents understand that the principal object of 
ne by asses Is not so much to make the children sing, as 
the piano Sor musicians of them. All children who learn 
Whether lated instrument, ought to join the classes, 
dence in the ‘ave a voice or not. Parents who have confi- 
ue ose to whom they entrust their children, should 

em free to direct their studies as they think best ; 


thus less time ; 
© and consequently less money would be spent 
or rather wasted, on music. r . Pr 


Nothi : . 
Dae weakens the authority of the instructor more 
Paup reat of punishment not carried into effect.—JEAN 


_——.... 


CONCERTS. 


PortsMouTH.—-The Borough of Portsmouth Philharmonic 


| Society gave a performance of Prout’s “Alfred” at the 


| Portland Hall, on the 3rd inst. The vocalists were Miss 
| Bertha Moore, Mr. John Probert and Mr. Bayne. The band 
and chorus were under the direction of Mr. J. W. B. Pillow. 
FINCHLEY.—On the 5th inst the Finchley Choral Society 

| gave an excellent performance of “ The Rose maiden.” The 
| artistes were Miss Fusselle, Miss Clara Myers, Mr. John 
Probert and Mr. James Bayne—Mr. A. A. Yeatman 


| conducted. 
| Luron.—On the 2nd inst Haydn’s “Creation” was given 


in the Assembly rooms, by the Choral Society, under the 
direction of Mr. Inwards, The artistes were Miss Marianne 
Fenna, Mr. John Probert and Mr. Musgrove Tufnail. 

CIRENCESTER.—A grand Concert took place at the Town 
Hall on the r2th inst., under the direction of Mr. Ralph 
Norris. The artistes were Miss Patti Winter, Miss Coyte 
Turner, Mr. John Probert and Mr. James Bayne, Violin, Mr. 

Abbott and Violoncello, Mr. Paddi. 

LrEEDs.—The second Concert of the Amateur Orchestral 
Society was given on the 3rd inst. at the Albert Hall 
Mechanics’ ‘Institute, Cookridge Street, with the following 
programme :— 

Overture, “Semiramide"” (Rossini); Song, ‘Thou'rt 
Passing Hence” (Sullivan) ; Duet—Concertante, in G 
minor, (Flute and Pianoforte) Andante Sostenuto, Rondo alla 
Polocca ; Gavotte, “Pastorale” (Muscat); Song, “Thy 
Sentinel am I” (Watson) ; Concertstuck (Op. 29), Pianoforte 
with Orchestra, (Weber) ; Symphony—No. 1, in C Major 
(Op. 21), Adagio molto—Allegro con brio, Andante cantabile 
con moto, Minuetto e Trio, Adagio—Allegro molto e vivace, 
(Beethoven) ; Solo Flute—(a) Adagio, (Mozart) ; (b) Taran- 
| telle, (De Jong); Song, “Les Rameaux” (Faure); Solo 
Pianoforte—New Suite (Op, 3) Menuetto e Trio, Adagio 
Rondo Scherzoso, (Whewall Bowling) ; Selection “ Falka”’ 
(Chassaigne). 

Rossini’s Overture and the pretty Gavotte by Muscat 
were played with taste and precision ; Weber’s Concerto too 
was well played, but the test piece of the evening was 
Beethoven’s Symphony which was given complete and its 
execution reflected the highest credit on the society, and its 
conductor, Mr. J. T. Bowling. This gentleman is an organist 
| and pianist of high rank as well as an able conductor. Mr. 
| Whewall Bowling was the solo pianist, both he and Mr. Hall, 
| the flautist, displayed powers of a high order. Mr. Wood- 
| house Neale, a pure baritone of great sweetness of tone and 
| extent of compass, was the vocalist and obtained the only 
| encore of the evening for his first solo, “Thy sentinel am I.” 

Lreps.—A concert in aid of the funds of the Leeds Parish 
Church Club was held in the Albert Hall on Monday evening 
gth inst. The programme consisted of a miseellaneous 
selection, and the vocalists were Mrs. Hutchinson, Miss 
Letitia Moore, Miss Wakefield, Miss Jackson, Mr. A. C. 
Peake, and Mr. Browning, all of whom did their best to 
ensure a success. In addition to solos contributed by the 
above, Mrs. Hutchinson and Miss Jackson joined in a duet 
from Boito’s “ Mefistofele,’ “La Luna immobile,” which was 
sung in capital style. Miss Alderson Smith played some 
violin solos with great taste, while Miss M. Alderson Smith 
displayed great ability on the violoncello. Miss L. Healey 
was the solo pianist, and a duet, Moskowski’s “ Spanish 
Dances” (Op. 21), played by this lady and Mr. G. Tetley, 
was one of the most interesting features of the concert. ~~ 


Madame Therese Jago gave an excellent evening concert 
on Thursday the fifth instant, at the assembly Rooms, Defoe 
Road, Stoke Newington, a very full room testified to the 
popularity of the fair beneficiare. 











PRIZE COMPETITION,—For Tunes in Short Score for 4 
Voices to the H . “O Love who formed’st me to wear 
(Hymns Ancient and Modern No. 192—Church Hymis 

). The First Prize will be £2 2s. for the best Tune. 
The Second and Third Prize will be Musical Works 
to the value of 10s. 6d. x 

Tunes may be sent up to March. 25. For further particulars 

see the “ Orchestra,” Sept. 1st, 1884, 


If none of the compositions sent in are of sufficient merit to 
justify their publication in“ Parish Church Music” the prizes 
will not be awarded. 


Competitors are particularly requested to write the words 9 
the first verse of the Hymn they are setting in their proper places 
under the notes. 
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PATENTS CONNECTED WITH MUSIC. 


APPLICATIONS FOR PATENTS 


1,312. Anautomatic hydraulic organ blower. J. and T. Clark- 
son, Manchester. January 30th, 1885. 

1,348. Improvements in chin rests and shoulder pads for violins 
and violas. W.E., A. F., and A. E. Hill, A. Pettersson and H. G. 
Nash, London. January 30th, 1885. 

1,359. Improvements in wire drawing and in apparatus employed 
therein. S. H. Byrne, London. January 30th, 1885. 

1,524. Improvements in violins and other string musical instru- 
ments. J. Glazebrook, Birmingham. February 4th, 1885. 

1,632. An improved apparatus for turning over the leav es of 
music. A. Fougeadoire, London. February 5th, 1885. 

PROVISIONAL SPECIFICATIONS ACCEPTED, 

15,799. Improvements in piano-actions. J.N.Johnsun, London: 
December Ist, 1884. 

160,423. Improvements in musical spinning tops. R. H. 
Bishop} and E. Parr, London. December 13th, 1884. 

374. An improved apparatus for the mechanical playing of 








—— and other keyboard instruments. A. P. Hodgson, 
,ondon., January loth, 1885. 
COMPLETE SPECIFICATIONS ACCEPTED, 
6,325, Improvements in reeds for musical instruments, J. B. 
Hamilton, Boston, U.S. April 12th, 1884, 


PATENTS SEALED. 


3,049. Improvements in and relating to pianofortes. W. R, 
Lake, London. Communicated from abroad. February 9th, 1884- 

1,695. Improvements on Kettle drums. H. Potter, London. 
January 18th, 1884. 

4,513. Improvements on musical wind instruments. E. Barnes, 
Handsworth, March 7th, 1884. 

14,232. Apparatus to be employed in substitution for. the wrest 
ipns which serve to stretch the chords of pianos. J. Vivier, and J. 
Oor, London. October 28th, 1884. 


WORDS FOR MUSIC. 

MAID PHYLLIS 
On a bright afternoon 
In the middle of June. 

Walter sauntered thro’ fields not a few ; 
Till he came to a cot 
In the prettiest spot, 

So he sat down the picture to view. 


On the top of a gate 

Sat young Walter in state, 
Half an hour, to keep quite to the truth ; 

Then a maid came in sight 

So demure, sweet, and bright, 
And she coyly glanced up at the youth. 


“ Phyllis dear tell me why 
You are always so shy, 
I have waited so long dear, do say,” 
With a blush on her cheek, 
In a voice low and meek ; 
“She said, Walter I can’t stop to-day~” 


“ Will you always say No? 
Then dear love I must go,” 
Walter sighed, and was turning away, 
But before he had fled 
Phyllis blushingly said, 
“T am yours dear for ever and aye!" 
Walter looked in her eyes 
With a new glad surprise, 
But sweet Phyllis looked shyly away. 
“Little love you are mine 
You shall never repine, 
But with joy shall look back to this day.” 
MARGERY HopPE, 


The above words are copyright. Musical composers desirmg to use them 
may have full particulars concerning them by applying to the publisher 


W. REEVES, 185, Fleet Street, London, E.C. 


ORGAN NEIWS 
SPECIFICATIONS. 


NEWTOWNARDS (near Belfast),—Specification of the New 
Organ built by Messrs. P. Conacher and Co., Huddersfield, in the 


Parish Church. 


Great Organ—Trumpet, mixture, harmonic flute, dulciana, 


fifteenth, principal, stopped diapason, open diapason. 
Swell Organ—Oboe, i 

tremulant, cornopean, gemshorn, gamba, open diapason. 
Pedal Organ—Bourdon, Double open diapason, 


Couplers—Swell to great sub, swell to great sup, swell to 


pedals, swell to great, = to pedals. 
IsLE OF WIGHT.— 
Messrs. Gray and Davison, in the New 


to A. 


on ee 


Great Organ—Open diapason, 8 ft; clarabella, 8 ft 

t.; harmonic flute, 4 ft. 

Swell Organ —Lieblich gedacht, 8 ft.$ oboe, 8 ft. 

Pedal Organ—Bourdon, 16 ft. 

Couplers—Swell to great, swell to pedal, great to pedal pe dal 
octave, two composition pedals, front, and all metal pipes of 
spotted metal, 

LIVERPOOL.—Specification of Organ just completed by Messrs, 
oon, and Davison, in the Turner Memorial Chapel, Dingle 
Head. 

Great Organ, CC to G.—Bourdon, 16 ft. ; open diapason, § {t, : 
claribel flute, 8 ft. ; octave flute, 4 ft. ; flageolet, 2 ft. ; 

Swell Organ, CC to G—Violin diapason, 1 ft. ; Lieblich gedacht 
8 ft. ; principal, 4 ft.; cornet, 3 ranks, various ; trumpet, 8 ft, 

Pedal Organ, CCC to F.—Bourdon, 16 it. 

Couplers— Swell to great unison, swell to great octave, swell to 
pedal, great to pedal, pedal octave. 

Two composition pedals to great organ, two composition pedals 
30 swell organ, snetel all spotted, front pipes burnished. 


RECITALS: 


WarRE.—An Organ Recital was given on Thursday, Februa! 
I2th, 1885, in the parish church, by Mr. James F. Karn, Mus 
Bac., and Mr. James L. Gregory, F.C.O. Programme, Sonata in 
A, Mendelssohn ; Schiller March, Meyerbeer ; Toccata and Fugue 
in D minor, Bach; Mr. Karn. Andante from Quartett in D 
minor, Mozart; Andante (op. 60, No. 3) Weber; Andante con 
Variazioni, Rea ; Marche Posthume, Rossini; Mr. Gregory. 

St. NICHOLAS, COLE AS3BEY, Queen Victoria Street, E.C.~ 
Programme of Organ Racital given on Tuesday, 3rd February, 
1885, at 1 p.m., by Mr. Arthur C. Tattersall, Organist of St 
Alphage, London Wall. Overture, “The Occasional,” Handel 
Andante in F, Lefebure Wély; Prelude and Fugue, Bach; 
Adagio from 1st Organ Sonata, Mendelssohn; March in D, 
Tattersall. 

NEWTOWNARDS (nr. Belfast).—Programme of the First Organ 
Recital given at the Parish Church, by Mr. Herbert Westerby, 
(Inter. Mus. Bac. Lond. Univ., and Member of the College of 
Orgenists), on the 3rd of February Sonata No. 4, Mendelssohn; 
An Air composed for the Holdsworthy Church Bells, and varied, 
Samuel Sebastian Wesley; Fourth Organ Concerto, Handel; 
Andante, with Variations, from the Notturno Op. 34, Louis 
Spohr ; Offertoire No. 4, Lefebure a Andante and Allegretto 
from the Violin Sonata in A, Haydn ; War March of the Priests, 
from “ Athalie,” Mendelssohn ; Fonee in G minor, J. S. Bach. 


; dulciana 


Serbice Wists. 








flageolot, voix celeste, rohr gedact 


(LONDON.) 
QUINQUAGESIMA SUNDAY. 


St. PauL's CATHEDRAL,—Morn, Service, Calkin in B fiat 
Holy Communion, Calkin in G. Even. Service Calkin in G 
Anthem, ‘‘ Awake my heart upraising ” (Villiers Stanford). 
» J. Stainer, Mus. Doc., MA. 
Organist, &. 

St. SEPULCHRE’s, HOLBORN,—Morn. Service, Dykes 19 F, 
Anthem, “O praise God,” (Weldon), Kyrie and Credo, Pearce n 
C; Even. Service, Arnold in A, Anthem, “ taste and st 
(Goss). Edwin M. Lott, ; 

Organist and Director of the Choir 

St. ALPHAGE, LONDON WALL.—Morn. Service, Le 
Sullivan in D, Introit “We pray Thee, Heavenly Father, Dykes 
Even. Service, Tours in B flat, 

Arthur C. Tattersall, 
Organist and Director of Choi. 

ITALIAN CHURCH, HATTON GARDEN.—High Mass, Aspetgt) 
Novello ; Mass, Roberti in E minor ; Offertory, “ Ad te oad 
(Cherubini). Vespers, Antiphons, (Gregorian Chant) ; a 
Gregorian, Hymn, Ancient Melody Harmonised ; Magaite \ 
Neukomm ; Anthem, “Ave Regina” (V. Novello), pg 
waited for the Lord ” (Mendelssohn). Benediction, O yur 
(Gregorian); Pange Lingua, Palestrina ; Tantum ergo, 4” 
Canticle, 

COUNTRY. 

LICHFIELD CATHEDRAL.—Morn. Service, Calkin in .' ye 
Communion Service, Calkin B flat, Anthem, “Cry vont 
shout,” (Croft). Even. Service, Calkin in B flat “ Anthem, 
the Lord,” and “See what Love,” (Mendelssohn). | 1 ig 

SHERBORNE ABBEY.—Morn. Service, Chants, Kyrie, Joo 
D, Offertories, (Barnby). Even. Service, Chants, Anthem, 
of all power,” (Mason), 

G. E. Lyle, 


Organist and Choirmas®® | 
S. Mary’s, BATHWICK, BATH,—Morn, Service, Wine wae 


pecification of oe just completed by | in F, Even. Service, Villiers Stanford in B flat, An 
rayer Room, Osborne | in tears that Soweth,” (F. Hiller). 
House, Isle of Wight. Two manuals, CC to A, and pedals, CCC 





A. W. Huff, : 
Organist and Director of the Chol 
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VOICE CULTIVATION BY CHEMICAL MEANS. 
_ - . OF CARTER MOFFATS 


NIAPH 


HARNESS’ PATENT. 




















REDUCED FACSIMILE OF AMMONIAPHONE, 


FOR VOICE CULTIVATION, AND FOR THE CURE OF ASTHMA, BRONCHITIS, 
AND ALL PULMONARY AFFECTIONS. 


R. CARTER MOFFAT’S AMMONIAPHONE is invaluable in all PULMONARY AFFECTIONS It isa tube ae 
D about 25 inches long, constructed of a specially prepared non-corrosive metal, with handles, having patent spring valves. It is aan f 
charged with a chemical compound combined so as to resemble in effect that which is produced by the soft balmy air of the Italian 
Peninsula when inhaled into the lungs, hence the term—Artificial Italian Air. h 


DE. CARTER MOFFAT’S AMMONIAPHONE has proved of the utmost value in the treatment of Coughs, Colds, 
Clerical Throat, Bronchitis, Asthma, Consumption, Aphonia, or Loss of Voice, Deafness resulting from Colds, all Affections of the 
Throat and Chest, and Sleeplessness, Such ailments may be entirely overcome by means of this simple and beneficent invention. 
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conv OTICE.—Dr. Carter Moffat attends daily at the Rooms of the Medical Battery 
utility of ae, Regent Street, London, W., to demonstrate the extraordinary 


he Ammoniaphone. Write for “The Histo of the Ammoniaphone,’’ 
pages, post free. " ” ™ . 


CARTER MOFFAT’S AMMONIAPHONE (Harness’ Patent) will be sent free b t to any part of the United Kingdom on i 
receipt of P.O.O, or Cheque (crossed London and County Bank) or 21s., payable to 


C. B. HARNESS, The Medical Battery Company, 


208, Regent Street, London, W. 
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ILLUSTRATED 
PRICED 
CATALOGUES, 
POST 


FREE. 





Entirely new construction throughout including the Patent Tuning Adjustment which supersedes the wooden wrest plank, and its clu 
the consequent grave defect of quickly getting out of tune; ease, perfection and durability being th a 


JOHN BRINSMEAD & SONS, 


Fatory:—THE BRINSMEAD PIANOFORTE WORKS, GRAFTON ROAD, KENTISH TOWN, NW, 


~ AMERICAN AND ENGLISH BANJOS. 
PRICE LISTS FREE. ESTABLISHED 1864. 

TEMLETT, 

93 & 98, UNION STREET, BOROUGH, S.E, 


W. 





us attained, 


18, 20 & 22, WIGMORE STREET, LONDON, W. 





(Wholesale and i Beal) 





inventor and Patentee of the Suspended Soundboard Banjo, patented November 20th, 1869, being the loudest and sharp 


toned banjo manufactured. 
American Thimble Banjos. 


Will sound equally well in wet or dry weather. 
Maker to the principal artistes of the day :-— 


Manufacturer of the Solid Uast Steel Bing 





w. Howard, J. E. Brewster, F. Clarke, @. Daniels, Abe Daniels, J. Thomas, Birdie Brightling, E. _Groome, P, Sulins Keeling 


Just ready, price 1s. 


CHOIR ATTENDANCE REGISTER. 


No. 1.—Ruled for a Choir of 20 or 
less, for One Year, beginning at any 
date, Is. 


No. 2.—Ruled for a Choir of 40 or 


less, for One Year, beginning at any 
date, Is. 6d. 
W. REEVEs, 185, Fleet Street, London, E.C. 


Price 1s 4d per 100, (postage 2d extra). 
PRACTICE REGISTER, for Musical 


Professors to fill up for pupils under 
the heads Technical Studies, Pieces, 
Paper work with “ Time given” and 
“Marks” to each. 

Specimen oa receipt of 1d. stamp. 


w REEVES, 185, Fleet Street, London, E.C. 


——$ ———__—_______ 


ESTABLISHED 1851, 


IRKBEG SANK, Southampton Buildings, Chancery 
Lane, 

Ourrent Accounts opened according to the usual practice 
of other Bankers, and Interest allowed on the minimum 
monthly balances when not drawn below £50. No com- 
mission charged for keeping Accounts, excepting under 
exceptional circumstances. 

The Bank also receives money on Deposit at Three per 
cent. Interest, repayable on demand. 

The Bank undertakes for its Customers, free of charge, 
the custody of Deeds, Writings, and other Securities and 
Valuables; the collection of Bills of Exchange, Dividends, 
and Coupons; and the purchase and sale of Stocks, Shares 
and Annuities. 

Letters of Credit and Circular Notes issued. 

A pamphiet, with full particulars, on application. 

FRANCIS RAVENSCROFT, Manager. 


OW TO PURCHASE A PLOT OF LAND FOR FIVE 
SHILLINGS PER MONTH, with immediate posses- 
sion, either for Building or (tarieningpurposes. Apply at 
he Office of the BIRKBECK FREEHOLD LAND SOCIETY, 
A Pamphiet, with fall parciculars, on application. 
FRANCIS RAVENSC ROFT, Manager. 
southampton Buildings, Chancery Lane, 


Five Millions. 


| NEW SON N GS. 
OW TO PURCHASE A HOUSE FOR TWO GUIN- 


EAS PER MONTH, with immediate Possession and | aaa 


no Rent topay. Apply at the Office of the BIRKBECK BUILD- THE ORCHESTRA PRIZE SONG 


NG SOCIETY. 
GOOD-NIGHT, 


TT "NEVER BEFORE PUBLISHED. 
SERENADE, 
Wornps sy B. V., (JAMES THOMSON 


MARCHE POSTHUME. 
Music by HAGUE KINSEY. 


The Birkbeck Buildings Society’s Annual Receipts exceed | 





By ROSSINI. 
PIANO SOLO (transcribed by J. L. 





ROECKEL s : . ; 
+ Price 4s. (post free half price.) 
ORGAN (arranged by FRANK ‘Merricx, | al 
L.Mus., T.C.L.) Musical Review says—‘ The Songs of the future 
” songs like this, in which the voice _ - ae 
bd tive. | to itself but is assisted by other melodies in 
oviiont and “Effti - | Alto, Tenor and Bass of the accompaniment, 
| 
MR. BUCKLAND, REGENT =. CLIFTON, BRISTOL | wo rs 


PawraietT—" Parntnss amp Perrzct Dsntistrr,” 
Post free, om 57, Great Russell Street, opposite | 
British Museum, by 


D'GHJONES 


Just Ready. 
J. S. BACH’S CELEBRAT 
| GAVOTTE. 


| From THE VIOLIN Sonata, No. 2, 6B. 
Said to be the finest Gavotte ever writte 

TRANSCRIBED FOR P1aNororte Sou, # 

| 


ST) DENTIST 


Doctor of Dental Surgery ; Exam. U.S.A.; F.R.M.S. | 
PUSMSA. eto., eppetated Honorary Dental | 
Surgeon to the British lum for Deaf and Dumb | 
Females, Reedham Orphan lum, Lic. Vio. | 
Schools, etc., eto., ete., sole Inventor and Patentee | 
Dental Improvements for which a Gold Medal | 
= the highest Diploma of Merit has been 





RICHARD RICKARD, 
PRICE FOUR SHILLINGS 
By Post for Half Price 


WILLIAM REEVES, 
185, FLEET st, LONDON, B¢ 









"No charge for consultation. Moderate fees. feal Pros | 
to the Clergy ; a of the Legal and Medical 
fessions, ‘and bol ders of Army and Nov ~~ 





Handsome Volume, price ¥ 


CHURCH Mud 


IN THE METROPOLIS. 


Its Past and Present Condition 
Notes, Critical and Explanatory: 


NEW PATENT LAW. 


The International Patent Agency Co. | 
Consulting Engineers and Patent Agents. | 
Provisional Protection from £2 10s. 


Full Patent (4 years) from £6 10s. BY x 
Circular on application, CHARLES BOs 
PRICE 35. 


London, N. 


35, Upper Tollington Park, | 
| (Close to Finsbury Park Station, G,N.R) | 


W. REEVES, 185, Fleet Street, 








ELLIS PA A R.—SCHIEDMAYER& SORHNE’S FAMOUS STUTTGART PIANOS 





Pulished by WILLIAM REBvEs, 185, Fl trpet,, Tandon, —Registered for Transmission abroad. 
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